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INTRODUCTION

Arlington Arts Center is proud to present SOLOS 2022, featuring solo exhibitions 
by six artists and encompassing new work in painting, sculpture, mixed media, and 
performance. One of Arlington Arts Center’s longest running programs, SOLOS provides 
an opportunity for artists working in the Mid-Atlantic to present solo exhibitions at AAC. 
The exhibitions are selected by a jury of esteemed arts professionals from an open call 
for proposals and are presented concurrently, allowing visitors to view solo shows by 
some of the region’s most promising contemporary artists alongside one another.

SOLOS 2022 demonstrates the unique perspectives and approaches these artists  
bring to both their material and their subject matter as they engage with the critical 
issues of our moment. They explore underacknowledged histories, looking at the past 
as a force that continues to shape the present. They mine the ways culture and media 
impact our identities. Works are also characterized by formal and material exploration, 
including inventive use of archival materials, in the work of Alexander D’Agostino and 
Sharon Shapiro, and found objects, in the work of Ju Yun and Danni O’Brien. Kyrae 
Dawaun and Marisa Stratton bring new approaches and perspectives to painting, 
enlivening the media. Seen together, the exhibitions offer a view of the exciting and 
groundbreaking work being made throughout the region today. 

AAC thanks our SOLOS 2022 jurors Myrtis Bedolla, Owner and Founding Director, 
Galerie Myrtis; Amber Esseiva, Associate Curator, Institute for Contemporary Art at 
Virginia Commonwealth University (ICA VCU); and Al Miner, Founding Director/ Chief 
Curator, Georgetown University Art Galleries and Associate Professor of Art and 
Museum Studies, for the commitment, expertise, and thoughtfulness they brought to 
the selection process.

—Blair Murphy, Curator of Exhibitions

Danni O’Brien, Late Bloomer,  2022, Garden Grabber Pro rake, back massaging wand, two dried 
gourds, rung of woven metal fence, coat rack, three wooden beads, plastic shoe horn, stone 
watermelon paperweight, rubber gaskets, hand built ceramic, wired candelabra light, silicone 
dipped bulb, bag clip, fabric coated electrical cord, paper pulp, flocking, paint, 96 x 60 x 30 in.



In Lavender Shrine, Alexander D’Agostino explores the history of the Lavender Scare, 
a Cold  War-era moral panic targeting gay and lesbian employees in the federal 
workforce. In a new series created for SOLOS 2022, D’Agostino juxtaposes images of 
Arlington Arts Center’s Tiffany windows with images drawn from the Lavender Scare, 
connecting the funerary nature of his ongoing Queer Shrouds project to the history of 
the windows. 

120 of D’Agostino’s queer shrouds fill one wall of the gallery. Incorporating images 
drawn from mid-century queer erotica, the work highlights the existence of queer 
networks and underground communities, the very groups the Lavender Scare moral 
panic targeted. Other pieces incorporate news coverage related to the investigations 
and purges, evoking the atmosphere of fear, paranoia, and secrecy they created. In 
contrast, references to groundbreaking gay rights activist Frank Kameny and early gay 
rights organization the Mattachine Society pay homage to the individuals who faced 
down the moral panic.

Lavender itself is included in multiple pieces, reclaiming and embracing the moral 
panic’s titular plant. Accumulated in front of Queer Shroud Grid: Lavender Scare, the 
lavender’s abundant presence is both funereal and defiant. It honors the past, creates 
beauty in the present, and builds strength for the future.  

Alexander D’Agostino is an interdisciplinary artist and teacher based in Baltimore, 
Maryland. He graduated from the Maryland Institute College of Art in 2009 with a BFA 
in painting. He investigates the queer and otherworldly through dance, ritual, teaching, 
and visual art. His work has been presented at Vox Populi in Philadelphia, VisArts in 
Rockville, MD, the Center for Contemporary Art of Afghanistan in Kabul, the Baltimore 
Museum of Art, Chashama’s summer  performance series in Manhattan, Itinerant 
Performance Art Festival at the Queens Museum, the Walters Art Museum, and most 
recently at Transformer in Washington, DC. 

LAVENDER SHRINE

Queer Shroud Grimoires, 2021, Leather, paper, cyanotype, 
and solar-fast dye on cotton, 8.5 x 11 x 3 in. (each book)

ALEXANDER D’AGOSTINO

ARTIST STATEMENT

I am an artist working with queer histories and images, through performance and 
installation. My practice of reclaiming material from queer archives and other 
cultural resources related to the historic marginalization of LGBTQ people is met with 
my practice of myth-making and ritual to pay homage to previous generations and 
posthumously liberate them. I feed my brain queer culture and history and become 
“possessed” by feelings and stories I imagine when I create my work. 

Embodying research and archiving is crucial to the ritual and myth-making component 
of my work. Using dance to activate my installations creates new collective moments 
surrounding the research.



Alexander D’Agostino, Lavender Scary Fairy Queer Shroud Grid (detail), 2021,
Mixed media installation, 68 x 88 in.



In Cursing the Very God (…), Kyrae Dawaun explores the ideologies that shape social 
and political structures in the United States, including an embrace of hierarchy, 
individualism, and patriarchy and a refusal of humility and cooperation. His 
paintings and sculptures incorporate visual symbols and references drawn from art, 
architecture, and popular culture. The artist’s interpretation of this imagery provides 
a visual entryway into his multifaceted interests, including his interest in religious faith 
and the ideologies that accompany monotheism.

Kyrae Dawaun received his BFA from the Corcoran College of Art and Design, 
Washington, DC, and his MFA from Virginia Commonwealth University, Richmond. 
He has been invited to work, reside, and exhibit in Los Angeles; Tuscany; Toronto; 
and Berlin. He was a 2017 DC Commission on Arts and Humanities Fellow, and 
a Denbo Fellow at Pyramid Atlantic Art Center, Hyattsville, MD in 2016. He has 
exhibited his work at Virginia Museum of Contemporary Art in Hampton Roads and 
Sculpture Center, New York. In 2021, he joined Hamiltonian’s Artist Fellowship in  
Washington, D.C.

CURSING THE VERY GOD (...)

ARTIST STATEMENT

Cursing the Very God, is with emphasis on very.  Regarding a so-called high degree, 
the exclusivity that comes with an absolute, and precision.  My introduction to a faith 
was kind of delivered at birth, as is the case with many children born into society, 
yet was estranged from my regiment as my mother and I physically moved away 
from our elders; two estranged generations.  As I have become a lifelong student of 
political action guided by histories, and defining societal livelihoods, I have returned 
to the question of faith as is wielded by the powerful. 

I am a United States citizen who has pledged allegiance to one particular god.   In 
this suite of works, I pose my first questions to the primacy of Christianity at large. 
Of the most urgent, I question what pressure, and stress would be relieved of a high 
lord, or the god if they were not isolated; uninvolved with monotheism. An aspiration 

KYRAE DAWAUN

for cooperation is understated in the work. Surely, my background prioritizes 
my fascination with Christian doctrine for a black diaspora after its colonialist 
dissemination.  How much sacrifice is to be given before an exodus, not simply from a 
state, but this planet too. There may be a sequel.

Installation view of Cursing the Very God (…) with  
Pitched Hands, 2022 and Limp Edifice [to be inspired], 2022



Kyrae Dawaun, Follow Him (after her), 2022, Oil on wood, 28 x 16 x 2.5 in.



DANNI O’BRIEN

Danni O’Brien transforms the cast-offs of our middlebrow consumerist landscape 
into sculptural works that are playful, absurd, and alluring. Through works that are 
carefully crafted, with bright colors and complex textures, O’Brien takes once-useful 
materials and elevates them beyond mundane functionality. These new formations 
express their own aesthetic logic, naturalizing the combination of disparate consumer 
detritus like night lights, exercise bands, coat racks, and home improvement manuals.  

While the color schemes and plastic nightlights in Glow Up evoke the material culture 
of the late 20th century, the video and audio pieces in the show place them solidly in the 
present moment. In Three Word Mantras, a female voice recites strings of seemingly 
random text in the style of a daily affirmations app, bringing to mind the wellness 
influencers who flourish on Instagram and Tik-Tok. Like the plastic it’s constructed 
from, cultural detritus sticks around, piling on, but never fully replacing, the material 
that came before it. 

Danni O’Brien (she/they) is an interdisciplinary artist based in Baltimore, Maryland. Her 
practice is rooted in irreverence, haphazard play, and owned queerness. O’Brien has 
exhibited with Current Space, Terrault, Hillyer Art Space, Latela Curatorial, Little Berlin, 
School 33 Art Center, Towson University, and the Virginia Museum of Contemporary 
Art, among others. She has been awarded residencies nationally and internationally 
at PLOP, The Wassaic Project, Proyecto Ace, Art Farm, Baltimore Clayworks, Azule, 
and The Maple Terrace. She is the recent recipient of a 2022 Individual Artist Grant 
from the Belle Foundation for Cultural Development. O’Brien is currently preparing 
for a residency at Red Lodge Clay Center with her collaboration Sticky Gold and has 
upcoming solo exhibitions with Tephra ICA and SHAG (Stone House Art Gallery) in 
summer 2022.

GLOW UP

ARTIST STATEMENT

A hauntingly tall, wobbly night light is erected precariously. It has the potential to 
sway and fall over at any given moment. It lights up only the ceiling, illuminating an 
entirely useless place. Instead of providing a source of light to warn us of things 
we may bump into, it becomes the very thing we may bump into. It is an object that 
actively misbehaves. 

Queer in their irreverence, compilation of connoted material, and otherworldly  
affect, the works in this exhibition grapple with mending, conspicuous consumption, 
and the lives of our old nightlights. Fascinated by societal and consumerist detritus 
and how and when we decide to collect and abandon stuff, I scavenge found,  
discarded objects and allow their raw forms to direct my practice, considering a 
dystopian future where these are my only accessible materials. Through tinkering, 
playing, and mending, I deconstruct the skeletons of household organizers, 
coat racks, lawn furniture, home exercise equipment, and other found domestic 
memorabilia, and graft them into cheeky, off kilter sculptures with kneaded paper 
pulp membranes. This mending serves as an act of care and sentimentality for the 
objects I have collected and moreover, provides a framework to frugally navigate and 
survive our capitalistic context.  

In the relief wall works, I borrow, splice, decontextualize, and re-present diagrams 
from an array of how-to manuals, DIY books, and outdated science texts, collected 
from the overflowing shelves at thrift stores. These obsolete diagrams lurk in  
between jaundiced pages at only a few inches tall and wide but are blown up a 
hundred times and reimagined as quasi-informative, monumental, tablet-like relics. 
Evoking humble materials, the works are constructed with a reverence for low  
brow, craft, and home improvement materials. They are coated in membranes of 
hand mushed, pushed, and massaged paper pulp, while pipe cleaners are shoved  
into their carved lines. Nestled in these curios are a collection of found plastic  
material such as a vintage dip and chip bowl, a flocked jewelry box insert, and ivory-
colored plug-in holiday candle lights. By repositioning and reimagining common 
plastic objects from the domestic landscape, I propose a future constructed from 
plastic, the stuff of the mid-20th century’s futuristic fantasies, loosened from its 
context and free of its less desirable associations. 

Danni O’Brien, Ode to Ivory IV (still), 2022, Two channel video, 1:44 duration, looped



Danni O’Biren, Ode to Ivory I & II (diptych), 2022, Found and manipulated diagrams from Time 
Life Home Repair Improvement Series book The Old House, paper pulp, pipe cleaners, vintage 
Christmas night lights, silicone dipped bulb, fabric coated electrical cord, insulation foam, and 
wood, 96 x 80 x 14 in. Dimensions variable with cords.



SHARON SHAPIRO
THEN THE DREAM CHANGED
In recent collage work, Sharon Shapiro combines found and staged imagery to explore 
issues of gender, race, identity, and history in the American South. Shapiro works 
primarily as a painter and Then the Dream Changed represents her renewed focus 
on collage as a medium.  Using found and staged imagery, Shapiro utilizes collage 
to create compositional and thematic relationships between images from disparate 
times and places. 

Throughout the exhibition, images of the consumer comforts of postwar America —
swimming pools, kitchen appliances, and wraparound couches — are contrasted with 
images of people excluded from or restricted by the social and political structures 
that undergirded the period’s appearance of prosperity. In some cases, the clear 
juxtapositions in the work communicate the stark contrast between America’s stated 
ideals and reality. In others, the combination of found and staged images from various 
time periods highlights the continuity and connection between seemingly disparate 
times and places. The works at AAC have been enlarged from their original size and 
Shapiro has worked by hand on top of the new prints. By enlarging and altering the 
prints, Shapiro invites viewers to enter into the complex spaces created through her 
compositions, heightening the sense that they themselves are part of the disparate 
and complex scenes the artist has created.

Inspired by personal events, collective mythology, and pop-culture, Sharon Shapiro’s 
paintings and collages portray subject matter both fantastic and real, utopian and 
dystopian. Her work has been featured in three issues (including cover) of New 
American Paintings. Shapiro has been a resident at Jentel, Ragdale, Virginia Center for 
Creative Arts, Ucross, Hambidge Center, and AIR SFI. She is a 2002 and 2018 recipient 
of the Virginia Museum of Fine Arts Fellowship. She holds an MFA from the Maine 
College of Art and a BFA from the Atlanta College of Art. She currently shows her work 
with Garvey|Simon, NYC.

imagery. My paintings explore intimacy and access: autobiographical experience is 
the raw material to construct a loose narrative. I use nostalgia to simultaneously raid 
and revere memory in a continuing endeavor to establish a sense of place in a world 
where meaning shifts and recollections fail. Visual disruption and vivid color create 
a discordant scene that tilts the viewers’ relationship to the subject. I examine the 
past alongside the current racial and climate crises and confront how the two are 
inextricably linked. 

Using deconstructionist techniques to expose and question ideologies and 
assumptions, collage has the power to prod the spectator to explore new possibilities. 
My hope is that by enlarging these works, viewers would be able to enter the intimate 
spaces that I create in the small collage format. The sustained act of looking at art  
— particularly collaged imagery, which often contains layers of images and symbols 
from the past alongside those of the present — can challenge the viewer to see a new 
kind of realism. It embraces the imagination, and in some cases, elicits empathy. The 
room, or lack of space, within the work brings the present into the past in a way that 
asks viewers to confront our life-long collusion with America’s history.

ARTIST STATEMENT

Chronicling the complexities of growing up female in the American South, I present a 
contemporary viewpoint on femininity and feminism. Staged photographs of models, 
found photos from various sources, and collages that I create are the basis for my 

Staring Contest, 2022, Embellished collage print mounted to aluminum, 55 x 60 in.



Sharon Shapiro, Room for Revision (left) and Sacrifice (right), 2022, 
Embellished collage print mounted to aluminum, 60 x 55 in. each.



MARISA STRATTON

The screen-sized paintings in Marisa Stratton’s exhibition keep scrolling… are based 
on screenshots from Instagram Stories, the site’s mode for posting images and 
videos that disappear after 24 hours. Stratton has salvaged the images from digital 
obsolescence and transformed their materiality, rendering them in lush oil paint on 
panel or transforming them into sculptural forms. 

All of the images were self-portraits of a kind when they were originally posted online. 
Social media recruits all of us (and all of our content) into a project of self-presentation. 
Depictions of animals, plants, and landscapes are no less a mode of self-portraiture 
on the part of users. In this sense, Stratton has reimagined a gallery of other people’s  
self-portraits. She repurposes social media’s emphasis on public performance, 
translating the staged informality of an Instagram Story through the traditional, analog 
media of oil paint, finding the aesthetic strategies that unite the portrait tradition and 
the iPhone selfie while transforming our experience of both.

Marisa Stratton is a painter whose work explores contemporary portraiture in the 
context of screens. Marisa received her BFA in Communication Arts with a minor in 
Painting + Printmaking at Virginia Commonwealth University. She has been featured 
as a guest speaker at Zoom to discuss her paintings sourced from web conferences 
and she has shown at the Virginia Museum of Contemporary Art. 

keep scrolling...

ARTIST STATEMENT

keep scrolling… is an exhibition of new and old works exploring the scroll as object 
and action. How do we move our bodies like hands scrolling, where do digital images 
go after being passed over?

Each screen-sized painting or painting collection-object is sourced from temporary 
posts on Instagram stories, which regenerate infinitely in one linear stream of 
images. Although this stream of images seems inconsequential, it continues to 
create a collective history of the present that is exponential in growth and in cultural 
importance. The screenshot (often thought of as disposable) becomes an artifact  
of movement through a digital interface that dictates experience.

When I paint these moments, I interpret them in the context of traditional oil 
painting as a medium of formal portraiture and historical documentation, while 
also considering social photography and its role in contemporary culture. Thick 
paint application and slight abstraction are essential to these paintings as I am  
translating slick, low-resolution, 2-D photos into expressive polyptychs with unique 
textures and imperfections that invite the viewer to touch.

The painting wheels implore the viewer to engage with painting in the same way 
they would a screen, but with a heightened awareness of the physical implications  
of contact. If I touch an image-object will it stain? The action of scrolling  
acknowledges us as participants complicit in our own consumption of images and 
content, creating a tiny personal cinema activated by our bodies in motion. How 
do these implicit and habitual motions inform the ways we process images and 
experiences outside of the screen?

Inverted Scroll, 2022, Oil on wood, 9.25 x 7 x 9.25 in.



Marisa Stratton, @ricardordze, @camitalla, @_xaddy_, and @artykarateparty, 
from Instagram Story Series, 2020, Oil on panel, 6 x 3.5 in. each



JU YUN

In recent mixed media works, Ju Yun examines the visual culture of her native Korea to 
understand her relationship to her previous home and past life. Combining references 
to traditional Korean mask dance, as well as contemporary popular culture, Ju Yun 
explores her own hybrid cultural identity through works that are bright, engaging, and 
often humorous. 

In My Imaginary Friends, three faces reference masks worn for traditional Korean 
dance but are created from unexpected materials, including spray foam and polymer 
clay. In the mixed media work Welcome Home, Ju Yun’s brush and linework evokes  
both traditional Korean painting and modernist formalism. At the same time, clay 
unicorns, cat faces, and beads tie the work to contemporary mass and popular 
culture, from both Korea and the United States. Ju Yun melds the visual influences 
she draws from her own unique life experiences, specific interests, and hybrid 
identity. These exuberant works embrace the joy, surprise, and strangenesss found 
in crossing boundaries between high art and popular culture, between tradition and 
contemporaneity, and between the artist’s home country and her adopted one.  

Ju Yun received her BFA in Painting from the Corcoran School of Art and Design in 
Washington, D.C. Her forthcoming solo show In-Between Places will take place at 
Workhouse Arts Center in 2022. She has exhibited in the United States and abroad 
including shows at Art Expo (New York, NY), Hugh N. Ronald Gallery at Arts Place 
(Portland, IN), and in the LA-DC Exchange Exhibition through the Korean Cultural 
Center LA and the Embassy of the Republic of Korea in Washington, DC. Ju Yun was 
selected for the National Juried Exhibition Abstraction 2017 at Marin Museum of 
Contemporary of Art (Marin, CA); Homeward Bound, the 2021 juried triennial at the 
Taubman Museum of Art (Roanoke, VA), From These Hills: Contemporary Art in the 
Southern Appalachian Highlands at William King Museum of Art (Abingdon, VA), 
and for the international juried exhibition COLOR 2021 at the CICA Museum in South  
Korea. Ju Yun lives and works in Chantilly, Virginia.

EAST MEETS WEST

Where You Belong, 2021, Mixed media with polymer clay, found objects, 48 x 60 x 3 in. 

ARTIST STATEMENT

I was born and raised in South Korea before immigrating to United States of America. 
I am constantly reminded of how it feels to be between two polarizing worlds. 
Transitioning between traditional Korean art and wholly contemporary subjects  
and methods embraced within that in-between space, I often find a sense of 
spirituality and a great source of creativity.

My earlier work shows rich layers of colors. Inside the visual space of the picture, 
the line can exist absolutely as its own epitome. At the same time, my idiosyncratic 
approach and nod towards western formalism is also entirely modern in tone. 

Moving to another country and having to take on and adapt to a different culture 
and lifestyle can also impact personal identity. I explore this aspect of hybrid identity 
which I am investigating through my mask projects. In layered compositions of 
polymer clay and found objects, the works change something that already has an 
identity into something else and that something else influences others.



Ju Yun, Welcome Home, 2021, Mixed media with polymer clay, found objects, 48 x 65 x 4 in. 



STAFF 

HOURS & LOCATION
Arlington Arts Center is open free to the public Wed - Sun, 12 - 5 pm 

Metro: Silver & Orange Lines: Virginia Square 

3550 Wilson Boulevard 
Arlington, VA 22201

703.248.6800

For more info about AAC visit: www.arlingtonartscenter.org

SPONSORS & PARTNERS

EXECUTIVE DIRECTOR
Catherine Anchin  / director@arlingtonartscenter.org

CURATOR OF EXHIBITIONS
Blair Murphy  / exhibitions@arlingtonartscenter.org

CURATOR AND RESIDENT ARTIST & COLLECTOR LIASION   
Amanda Jirón-Murphy  / residency@arlingtonartscenter.org

EDUCATION COORDINATOR
Lia Ferro / education@arlingtonartscenter.org

OPERATIONS MANAGER
Rhe’a Roland Singer / operations@arlingtonartscenter.org

Our programs are made possible through the generous support of the The Morris 
and Gwendolyn Cafritz Foundation; Arlington County through the Arlington Cultural 
Affairs division of Arlington Economic Development and the Arlington Commission for 
the Arts; the Virginia Commission for the Arts/National Endowment for the Arts; the 
Community Foundation for Northern Virginia; the Washington Forrest Foundation; and 
generous individual donors.

ABOUT ARLINGTON ARTS CENTER
Arlington Arts Center (AAC) is a 501(c)(3) nonprofit contemporary visual arts center 
dedicated to enriching community life by connecting the public with contemporary 
art and artists through exhibitions, educational programs, and artist residencies.

AAC was established in 1974 and has been housed since 1976 in an historic building 
in Virginia Square. Our facility includes nine exhibition galleries, a large lawn 
suitable for public art, working studios for twelve artists, and two classrooms. At 
17,000 square feet, AAC is one of the largest non-federal venues for contemporary 
art in the Washington, DC metropolitan area.

EXHIBITIONS
Through quarterly exhibitions, AAC serves as a launching pad for emerging artists, 
provides established artists with the opportunity to experiment, and offers the public a 
snapshot of the region’s most compelling contemporary art.

AAC’s exhibitions, lectures, workshops, and panel discussions offer opportunities for 
dialogue, and ultimately serve to illustrate the value of contemporary art—specifically, 
what it is and why it matters in our daily lives.

EDUCATION
AAC offers a stimulating schedule of art classes year-round for novice and seasoned 
artists of all ages, from toddlers to adults. Taught by experienced professional artists, 
AAC’s classes are small and scheduled around the school and work day. Tuition is  
affordable and AAC’s art students have access to the excellent contemporary art in our 
galleries to help stimulate and inspire their own efforts. 

RESIDENT ARTISTS PROGRAM
AAC’s resident artist program provides subsidized studio space in a supportive 
environment that encourages interaction, dialogue, and exploration. Residents 
become part of a creative community that enables them to exchange ideas, engage in 
meaningful conversation, and expand their practice. 
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