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Introduction
When I was invited to curate this exhibition in the fall of 2020, I had no idea where we would 
be within the scope of the pandemic when it eventually opened to the public. A major election 
loomed on the horizon, and there were no vaccines. The US Capitol hadn’t been stormed, but 
we had witnessed the murder of George Floyd and had buried Congressman John Lewis and 
Justice Ruth Bader Ginsburg. Accordingly, We Can’t Predict Tomorrow reflects that sense of 
uncertainty, coupled with a determination to find hope in the midst of it. It also chronicles the 
relationships I began with the artists in this show — many of whom I met for the first time via 
Zoom due to limitations imposed by lockdown restrictions — while isolated at home. 
 
I was drawn to the work of James Balo, Tommy Bobo, Nakeya Brown, Leigh Davis, Guarina 
Lopez, Lex Marie, Jackie Milad, Jared Nielsen, and Bahar Yürükoğlu because of the distinct 
perspectives they possess. Together, they tell a story of resilience, persistence, defiance, and 
hope, and speak to themes that took on heightened urgency in this unprecedented time. They 
show us how to acknowledge and gracefully accept loss, how to honor the natural world 
and our ancestors, and reflect on our personal histories. They remind us of the human need 
for ritual, shared experiences, and self-care. They serve as a testament to the importance 
of diverse representation. The works in We Can’t Predict Tomorrow provide an invaluable 
record of a time when humanity lived at the knife’s edge of uncertainty yet found ways to keep 
hope alive.

My thinking about hope, resilience, and the role of artists in times of crisis was also deeply 
influenced by the work of Cuban-American artist Félix González Torres. In mid-March, 2020, 
as the United States braced itself against the novel coronavirus, the de la Cruz Collection in 
Miami sent an email to its supporters announcing its closure due to the pandemic. Midway 
through the announcement was an image by González-Torres with an accompanying text:
 
“In 1993, Félix González-Torres sent us a photograph of the sky. Enclosed in the envelope was 
a sheet of light blue paper where he had written his wishes for that summer in pencil. Félix’s 
letter came to us at a time of fear and uncertainty, as the AIDS epidemic had devastated the 
New York art scene and weighed heavily on his own mortality.  It reads:
 
A possible horizon
Light blue balmy skies
Blue warm light waters

This simple gesture was a powerful expression of hope; a wish for the summer - a reminder 
of the sun that continues to rise on new horizons.”
 
As my husband and I prepared to self-isolate in our apartment with our new baby, the de la 
Cruz announcement prompted me to revisit A Selection of Snapshots Taken by Félix González-
Torres, a gift from my husband years prior that had been high up on our bookshelf. 
 
Published in 2010 by A.R.T. Press through the Félix González-Torres Foundation, the book has 
a full-bleed image of a pale blue sky with small wispy clouds scattered across the surface, 
much like the image included in the de la Cruz Foundation email. It has no introduction 
and very little text; it is, literally, a series of photographs that were shot by González-Torres 
between the years of 1990-1995. González-Torres sent the photos like postcards to friends, 
much like the image that he’d sent to the de la Cruz family, and a few of them have little 
personal notes and poems scribbled by the artist on the back. Informal and intimate, they 
consist of quiet observations of fleeting moments he wanted to memorialize: summers spent 
swimming in azure waters, bowls of overripe tropical fruits, flowers in a vase, cats curled up 
in bed together, and breathtaking sunsets.
 
Looking at this book during the height of the COVID-19 pandemic, the images took on a new 
meaning, particularly when considering the ways in which the AIDS epidemic had touched 
González-Torres’s life at precisely the same time that he was taking the images: his lover 
Ross Laycock succumbed to the virus in 1991, and it would claim the artist’s own life in 1996. 
Knowing that González-Torres was making these snapshots at a time of great personal 
uncertainty suggests that he knew something so many of us are learning now: that we have 
nothing but the current moment to live in, and that although the future is always uncertain, 
the present has tremendous wisdom to offer if we can heed its lessons and notice the things 
that are occurring all around us.
 
Like the snapshots of Felix Gonzalez-Torres, the artworks in We Can’t Predict Tomorrow    
provide a path forward in the midst of crisis and demonstrate that the act of making art can 
also double as an act of hope.

—Amanda Jirón Murphy

Jackie Milad Hay Magica Por Aquí 2 (left, detail), Jackie Milad Hay Magica Por Aquí (right, detail)



JAMES BALO

SPEAK CHILE, 2020
Single channel projection, HD video; sound

15 min. 33 sec.
Curated and designed by James Balo. Art Direction by James 

Balo and Asha Jamila Holmes. Conceptualized as part of Refusing 
Refusal, curated by Divya Nayar. Filmed by Brandon Armstrong. 

The video SPEAK CHILE documents a performance and fashion show and creates 
a safe space for the exploration of Black queer love and family histories. Titled in 
homage to the distinct blend of Haitian Creole and Jamaican Patois that was spoken 
in artist James Balo’s household growing up, the work is a tribute to Balo’s younger 
sisters and grandmother. The performance and subsequent video make visible 
the cultural legacy that risked being lost with the passing of Balo’s grandmother, 
the family matriarch. Balo emblazoned the jackets, dresses, and coats worn by 
the models with his own textile designs, each of which contain images of his family 
along with intricate hand-beading. The performance occurs in three acts that 
reference the way James and his grandmother prepared meals together. In Act I: 
EPIS platforms, the characters are introduced and the ingredients for the meal are 
presented. In Act II: Talking SHET the characters gather in the kitchen, gossiping 
and modeling their clothing. In Act III: MANJE TIMOUN, the characters parade their 
clothes on a grand vogueing runway and gather for a celebratory feast.

James Kaun Balo is a BFA candidate at the Maryland Institute College of Art. He 
is a Haitian-Jamaican griot and artist born and raised in Miami, Florida. James’ 
work explores ideas about the social and cultural activity of sharing stories and the 
longevity of intangible memories; his work is both an ode to family history and an 
homage to the act of storytelling. By creating exciting visual experiences, James creates 
a home for memories to live alongside family histories that were told to him as a 
young boy. Balo’s work is deeply rooted in the essence of his Haitian and Jamaican 
family’s legacy of tradition, culture, food, language, poetry, music, and love. 



TOMMY BOBO

Hold the divine in mine (to H.S. Leonard) is a sound and light installation by Tommy 
Bobo that takes the form of a shifting vortex of light, color and ambient sound. 
Created during the early days of the COVID-19 lockdown when gathering en masse 
was unsafe, the work is Bobo’s ode to rock concerts, transcendent states, and the 
experience of being alone in a crowd. To create the piece, Bobo took an online video 
of a live concert and translated the footage into pixels that were fed through an LED 
light coil. The artist then slowed and sonically manipulated the concert soundtrack, 
to reduce the familiar songs and the roar of a cheering audience to an atmospheric 
wash of sound. The result is an immersive experience that jettisons viewers into the 
realm of the unfamiliar.  Hold the divine in mine is named for a song that was played 
at the last concert Bobo attended before lockdown. The artist dedicated the piece 
to H.S. Leonard, a member of the US army and so-called “Minute Man” who was 
responsible for dismantling twenty-two bombs placed around Chartres cathedral 
during World War II. After completing the mission, the officer claimed his reward 
for the feat was being able to stand alone for an hour and bask in the majesty of the 
cathedral’s famed stained-glass windows. In its shape, color and luminosity, Hold 
the divine in mine is reminiscent of the way light shifts through multicolored panes 
of glass in a cathedral’s rose window. 

Tommy Bobo received a BFA in expanded media art from the University of 
Kansas in 2006 and his MFA in studio art from the Mount Royal School of Art 
at Maryland Institute College of Art in 2014. He has taught art and design at 
American University and Maryland Institute College of Art, and has received 
funding and support from the DC Commission on the Arts and Humanities and 
CulturalDC. His work has been covered in Sculpture Magazine, Washington City 
Paper, and the Washington Post.  He is currently the inaugural artist-in-residence at 
the National Children’s Museum.

Hold the divine in mine (to H.S. Leonard), 2021
Single channel video loop

2 min. 4 sec.



Like Natural, 2020
Inkjet print
16 x 20 in.

NAKEYA BROWN

Nakeya Brown is a conceptual photographer who uses cultural objects to embody 
facets of womanhood and Black beauty, as well as her own lived experiences.   
She has long investigated the images, rituals, traditions, and culture that comprise 
Black female self-fashioning across the decades through still life photography. In 
her latest nostalgic still life series, X-pressions: Black Beauty Still Lifes, Brown pays 
wistful homage to Black hairstyles and fashion through found objects and images 
that span the decades from the 1950s through the 1990s. Made at home throughout 
the pandemic, the series pairs images sampled from magazines, advertisements, 
and other print media with personal items used for Black hair grooming, including 
hair picks, combs, and curlers. In a time when the notion of self-care and wellness 
took on heightened importance, the images in this series function as small oases of 
nostalgia and beauty, allowing viewers to remember the rituals, places, and people 
associated with pre-pandemic glamour in the Black community. 

Nakeya Brown holds a BFA from Rutgers University and an MFA from The 
George Washington University. Her work has been featured internationally and 
nationally in recent solo exhibitions at Hobart & William Smith College (Geneva, 
NY, 2021), Catherine Edelman Gallery (Chicago, IL, 2017), and Hamiltonian 
Gallery (Washington, DC, 2017); and in group exhibitions at the Silver Eye Center 
for Photography (Pittsburgh, PA, 2021), Higher Pictures Generation (Brooklyn, 
NY, 2020), and the Eubie Blake Cultural Center (Baltimore, MD, 2018). In 2017, 
Brown was named a recipient of the Snider Prize Award. Brown’s photography 
has been featured in Insecure (Seasons 2-5), Time, Vogue, Wallpaper*, and The 
New Yorker. Her work has been included in photography books MFON: Women 
Photographers of the African Diaspora, Girl on Girl: Art and Photography in the 
Age of the Female Gaze, and Babe. She currently lives and works in Maryland.



LEIGH DAVIS

Leigh Davis’s most recent works place emphasis on community, shared 
experiences, and discussion. Created after years of research into contemporary 
end-of-life rituals and experiences, Reunions is a “psychomanteum”, a therapeutic 
participatory device used by grief practitioners to aid in the grieving process. 
Davis’s psychomanteum is based on an ancient Greek tradition revived by the 
parapsychology movement of the 1990s.  

The black pyramidal structure can be entered by participants who wish to spend 
time remembering a deceased loved one in quiet contemplation. Inside the pyramid 
is a comfortable seat and a small angled mirror that can be used for the ancient 
practice of scrying – gazing into a reflective surface in hopes of receiving ethereal 
messages or visions from the spirit realm. Preparations are provided to support 
individual experiences and visitors are encouraged to bring photos or personal 
items that had significance to the deceased in order to contact a loved one’s spirit. 
In a pandemic year when loss and grief were widespread, Reunions serves as the 
artist’s way of providing a space for individuals of various ages, cultural and spiritual 
backgrounds to come together to share a physical and emotional space. 

Reunions, 2019
Wood, paint, masonite, moleskin, chair, mirror

103 x 96 x 96 in.
Photo by Bahar Yürükoğlu 

Leigh Davis holds a BFA in photography from Savannah College of Art and Design 
in Georgia and an MFA from Concordia University in Montreal. Davis has shown 
work at Vox Populi (Philadelphia, PA), the Green-Wood Cemetery (Brooklyn, NY), 
Open Source Gallery (Brooklyn, NY), BRIC (Brooklyn, NY), EFA Project Space (New 
York, NY), Oliver Art Center at CCA (Oakland, CA), and MICA (Baltimore, MD). 
Davis has received grants from the Pollination Project and the New York Department 
of Cultural Affairs and is currently part of the very first Public Interest Design Lab 
Fellowship in collaboration with the DC Public Library and the Goethe-Institut. Davis 
is a Part-Time Assistant Professor at Parsons the New School for Design. She lives in 
Washington, DC.



Ancestral Land of the Piscataway and 
Nacotchtank (Anacostan), 2009
C-Print
11 x 17 in.

GUARINA LOPEZ

Guarina Lopez, Pascua Yaqui Tribe of Tucson, Arizona. Guarina is a self-taught 
artist, photographer, storyteller, and filmmaker. She began photographing at age 12 
inspired by the work of Diane Arbus, Graciela Iturbide, Mary Ellen Mark, and 
Sally Mann. Guarina’s work focuses on social justice, the indigenous landscape, 
and Native identity in contemporary society. Guarina is an indigenous and 
environmental rights activist who merges her passion for #landback, indigenous 
sovereignty, colonial abolition, and the creative arts. This Native Land is dedicated 
to the indigenous land, our indigenous human and non-human relatives and to the 
Missing and Murdered Indigenous Women, Girls, and 2Spirit Relatives.

Pascua Yaqui activist and artist Guarina Lopez’s photographic series This Native Land 
allows viewers to consider the landscape from the perspective of America’s Native 
population. Actualized over the past fifteen years, This Native Land takes viewers on 
a visual journey across the United States through landscape photography shot in the 
fall, winter, spring, and summer. The images alternately feature panoramic forest 
vistas, skies, treetops, and details of underbrush and trees. The mood and tone of the 
images metaphorically tell the story of America’s conflict-ridden relationship with 
its Native occupants. The images are titled after the Native peoples whose ancestral 
lands the places are.  Occasionally modern-day location names are included for 
context.

Lopez, a self-taught photographer, began the This Native Land series in the early 
2000s. It was on a road trip to Portland, Oregon that Lopez had the realization that 
nature — specifically its occupation, destruction, resilience, and fortitude — told 
the story of settler society’s plunder of America, which mirrored not only her own 
personal story but that of America’s Native peoples. Although she considered herself 
a portrait photographer, she began shooting the landscape with the same sensitivity 
and attention to detail that she used when photographing her human subjects.

The images on view in We Can’t Predict Tomorrow were photographed in the Native 
landscape in Arizona, New Mexico, California, Oregon, Vermont, Maryland, Virginia, 
and Washington, D.C. These are the ancestral lands of the Pascua Yaqui, Tohono 
O’odhom, Santa Clara Pueblo, Ohlone, Cowlitz, Confederated Tribes of the Grande 
Ronde, Clackamas, Wabenaki, Abenaki, Piscataway, and Anacostan. 



LEX MARIE

Lex Marie uses her life and personal history as a Black woman, single mother, and 
artist as her subject.  At His Daddy’s House is one of many works Marie created 
during the pandemic. In this self-portrait, a paean to self-care that expands its 
definition to the act of making art, the artist captures herself luxuriating in a rare 
moment of solitude while her son is at his father’s house. On the periphery of the 
painting a coffee cup and a Spiderman doll tossed under the couch give a nod to 
the people and routines that structure Marie’s daily life. These objects also serve 
as compositional devices that draw the eye toward the painting’s main focal 
point: the artist herself, nude and relaxed on the couch. Marie is unaware of the 
viewer, absorbed in reading a book about Frida Kahlo, an artist whose candid self-
portraiture the artist cites as a major creative influence. With its honest depiction of 
quotidian life for a single Black mother, At His Daddy’s House calls to mind the works 
of Mickalene Thomas and Amy Sherald, two Black female artists whose portraits 
speak to larger narratives about the diversity of the Black female experience, 
selfhood, and representation. 

At His Daddy’s House, 2021
Oil, acrylic, and pastel on canvas

60 x 30 in.

Lex Marie holds a BA in studio art with a concentration in painting from the 
University of Maryland, College Park.  Recent group exhibitions include Through 
the Eyes of a Muse at Black Wall Street Gallery, New York, NY, FRESH 
START by McCall Art Advisory, Women in the Arts on Artsy, curated by Latela 
Curatorial and a virtual art fair curated by Monochrome Collective. Marie was the 
recipient of the Alma Thomas Scholarship from Washington Studio School in 2019. 
She will have her first solo exhibition in the fall of 2021. 



Hay Magica Por Aqui, 2021
Mixed media on canvas
40 x 88 in.

JACKIE MILAD

Jackie Milad is a Baltimore City-based artist whose mixed-media drawings and 
collages address the diversity of her artistic practice, which includes performance 
and curation, as well as her multi-ethnic identity as a woman of Honduran-Egyptian 
descent. 

Begun in early 2021, Jackie Milad’s newest works expressively communicate the 
mood, tone, and chaos of one of the darkest periods of the COVID 19 pandemic. 
Fragments of Milad’s previous works have been collaged onto the banner-like 
canvases, which are embellished with multiple layers of painted and printed imagery 
of Egyptian gods, goddesses, and pharaohs, golden tassels, and floating forms in 
turquoise, red, and black. The inclusion of drawings by Milad’s child gives a nod 
to the COVID-era reality of parents home with their children all day, every day. 
Sentence snippets and words in Spanish, English and Arabic (including the symbol 
for the word “love” in Arabic and the phrase “None of this will matter in the long 
run”) dance across the paintings’ surfaces and allude to the anxiety and hope that 
has characterized life during the pandemic. 

Jackie Milad has exhibited in numerous group and solo exhibitions nationally and 
internationally at venues including the Harvey B. Gantt Center (Charlotte, NC), 
Grizzly Grizzly (Philadelphia, PA), Loyola University Maryland (Baltimore, 
MD), The Walters Art Museum (Baltimore, MD), Arthur Ross Gallery University 
of Pennsylvania (Philadelphia, PA), Museo de Arte de Mazatlan (Mazatlan, 
MX), and DiFOCUR de Sinaloa Sala de Arte Joven Galleria (Culiacan, 
MX).  Milad is a multi-year recipient of the Individual Artist Grant from the 
Maryland State Arts Council. In 2019 she was named a Janet & Walter Sondheim 
Prize Finalist and a Robert W. Deutsch Foundation Ruby Grantee. Her work is in 
the private collections of the GLB Memorial Foundation Collection, The Sheridan 
Libraries at Johns Hopkins University, Robert W. Deutsch Foundation and 
Facebook, Inc.  Milad received her BFA from the School of the Museum of Fine Arts 
at Tufts University, and her MFA from Towson University. 



An Animal A Day, 2021
Ink on paper
Dimensions variable

JARED NIELSEN

At the beginning of the year, artist Jared Nielsen undertook a creative challenge 
with the goal of putting something positive into the social media universe: every 
day he would draw a different animal in pen and ink and post it on Instagram. At 
first Nielsen auto-generated the animal using Wikipedia’s “Bestiary” page, studied it 
intently and then drew it in ink, often from memory. Over time Jared began taking 
requests and suggestions from his online followers. The project, meanwhile, grew in 
scope. The project charts his development as a draftsman, as Nielsen relies less on 
shading and cross-hatching to describe an animal’s appearance and instead distills 
the subject to its essence using simple gestural lines. Nielsen’s project, which will 
continue until the end of 2021, highlights the charm and diversity of planet earth’s 
living creatures whose very existence is threatened by climate change. 

Jared Nielsen is an artist and educator living and working in Baltimore, MD. 
He is a proud graduate of the Studio for Interrelated Media at the Massachusetts 
College of Art and Design, and, even though he was placed on academic probation 
for taking institutional critique too far, earned his MFA at UC Irvine. He currently 
teaches programmers how to teach programmers how to teach programmers. His most 
recent publication is The Little Book of Big O: A Journey Through Time & Space 
Complexity.



BAHAR YÜRÜKOĞLU

IYKYK, 2021
HD Video, sound, 5 min.

Plastic and cloth flowers, flower stand, mechanical breast pump tubing
Dimensions variable

Photo by the artist

IYKYK is Bahar Yürükoğlu’s memorial to pre-pandemic life and life before 
motherhood. Comprised of three colorful free-standing flower arrangements 
made with plastic flowers and a video, the work takes inspiration from the history 
and imagery of the stained-glass mausoleum windows in AAC’s Tiffany Gallery, the 
location where the work was installed. 

In the video, Yürükoğlu collages visuals and sounds that are alternately soothing, 
surreal, and jarring, taking viewers through the alternately mundane and chaotic 
experience of living through the pandemic as a new mother. Images overlap and 
flicker across the screen, including clips from ASMR videos, footage of serene 
sunsets, sales pitches for gaudy jewelry on the QVC network, and a CNN clip of 
former President Trump clearing Lafayette Square during the Black Lives Matter 
protests in the summer of 2020. These are interrupted at regular intervals by close-
up video footage of a crying baby. In the floral installation that sits atop the video, 
Yürükoğlu combines fake flowers with the tubing from a mechanical breast pump, 
the sound of which also provides the metronome-like soundtrack for the video.

Bahar Yürükoğlu holds an MFA in interrelated media from the Massachusetts 
College of Art & Design, Boston and a BFA in photography from the School of Visual 
Arts, New York. Select solo shows include: Organ Panic, artSümer, Istanbul, (2019); 
Maybe I’d like to be like you, artSümer, Istanbul, (2017) and Flow Through, 
ARTER, Istanbul, (2016). Select group exhibitions include Vantage Point 7, Sharjah 
Art Foundation, (2019); Coalescence, Angra do Heroísmo Museum, Terceira, 
(2018) and Glasgow International, (2018.) Bahar’s work has been featured in 
publications including Art Papers, Art Review, Art Review Asia, Art Unlimited, 
and Hyperallergic. She is a 2018 Pollock-Krasner Foundation Grant recipient. 



WE CAN’T PREDICT TOMORROW |  Jackie Milad, Hay Magica Por Aqui 2 (left), Hay Magica Por Aqui (right)Photo by Nancy Daly



WYATT RESIDENT ARTISTS GALLERY | Emily Fussner: Even a Parking Lot is Beautiful at Dawn Photo by Bahar Yürükoğlu 



EMILY FUSSNER

Emily Fussner is a multidisciplinary artist whose work highlights peripheral 
patterns in everyday spaces and explores questions of transience and presence, 
fragility and strength, perception and care. Fussner grew up in Indonesia, Indiana, 
and New Zealand before settling in the Washington, DC area. She earned an 
MFA from George Mason University, during which she was awarded a 2018-2019 
Virginia Museum of Fine Arts Graduate Fellowship and participated in American 
University’s MFA Studio Berlin summer residency at GlogauAIR. She has 
exhibited in group shows regionally and abroad, and had her first solo exhibition in 
Washington, DC in 2019 at IA&A at Hillyer. She works in arts administration, 
occasionally teaches, and is a resident artist at Arlington Arts Center.

Even a Parking Lot is Beautiful at Dawn includes new work made by AAC resident 
artist Emily Fussner over the last year. Fussner casts cracks in parking lots, filling 
them with wet paper pulp and letting it dry before removing the form. During this 
time, the work becomes part of the environment. Cars drive over it, condensing  
and strengthening it. Passersby may notice the unexpected gesture in an 
otherwise unassuming landscape, highlighting a fracture they wouldn’t have 
otherwise noticed.

Fussner has an intimate relationship with fracture and healing, born from her  
experience living with the rare brittle bone condition Osteogenesis Imperfecta 
(OI). Her work reflects an embodied affinity with Kintsugi, the Japanese art of 
mending broken ceramics with gold.  She uses handmade paper because it is 
fragile and yet surprisingly resilient – not unlike the human body.

In Even a Parking Lot is Beautiful at Dawn, Fussner presents several iterations of 
work made through this casting process. The cast paper forms that she removes 
from the cracks act as a relic of a specific fracture. Suspended to accentuate 
their dimensionality, the forms evoke a skeleton, an aerial map, or, as the artist 
explains “a scar that can cast a shadow.” More recently, Fussner has begun 
tracing the shadows of these forms in gold onto abaca paper she made. The paper 
is translucent, like skin, and the lines shift from vibrant gold to dark shadow, 
depending on the  viewer’s perspective.

Wyatt Resident Artists Gallery
EVEN A PARKING LOT IS BEAUTIFUL AT DAWN

Shadow Vessel II and III (contain), 2020
Metallic paint pen on handmade abaca flax papers 
30 x 41 in.



PATRICK McDONOUGH

Through the project Portrait of a County by a Youngish Man, artist Patrick 
McDonough pays homage to the unsung workers of Arlington County, the 
individuals who repair our streets and sidewalks, maintain our parks, and beautify 
our public spaces. 

The drawings presented in this exhibition represent the project’s second phase. 
It originally began in 2019 as a public art project outside Arlington Arts Center. 
During the first phase of the project, McDonough asked Arlington County Parks and 
Recreation to refrain from mowing a large area on the front lawn of AAC. After two 
months, he mowed down the lawn and used the harvested grass to make paper. 

The drawings created through the project are portraits of Arlington County 
employees, drawn by McDonough on the paper made from this grass. The eight 
employees represented have all worked directly with Arlington Arts Center in 
recent years. They have repaired the roads and sidewalks outside the building, 
maintained the building itself, and partnered with AAC on public art and community-
oriented events. Through Portrait of a County by a Youngish Man, McDonough 
honors their work and points to the often-overlooked labor that goes into building 
and sustaining a vibrant community like Arlington. 

Hailing from the idiosyncratic landscape of Wisconsin, Patrick McDonough is best 
known for his populist, vernacularly-styled interventions into a variety of municipal, 
cultural, and public contexts. His previous projects include collaborations with the 
DC Commission on the Arts and Humanities, Van Alen Institute with DC Office 
of Planning, Arlington Public Art, the Ballston BID, and the DC Department of 
Parks and Recreation, among many other private and public entities. McDonough 
previously taught at the Corcoran College of Art & Design and American 
University, among other institutions, and is currently a public high school teacher 
near Washington, DC.

Jenkins Community Gallery
PORTRAIT OF A  COUNTY BY A YOUNGISH MAN

211603 - portrait of a county by a youngish man (Rami), 2021
Colored pencil, charcoal, and acrylic on handmade grass paper
17 x 13 in. 



Timepiece Mythos, 2021 
Installation view at Arlington Arts Center

Photo by Bahar Yürükoğlu

DANE WINKLER

Timepiece Mythos is an interactive sculpture by Dane Winkler constructed entirely 
out of materials from a dismantled 100-plus year-old barn. Winkler disassembled 
the barn on its original site in Ramseur, North Carolina and transformed the 
century-old materials into a new structure. This new structure takes a familiar, 
barn-like form, but is shaped into a semi-circle, creating a passageway with 
entrances on either end. The work acts as a kind of portal, asking viewers to both 
imagine the history of the materials used and the potential for transformation that 
the new structure represents. 

In creating the work, Winkler was inspired by origin stories and flood narratives, 
including the story of Noah’s Ark. Poet Ocean Vuong has imagined the level of 
pressure attached to Noah’s task: “What an incredible mythos to work and live by, 
which is that when the apocalypse comes, what will you put into the vessel for the 
future?”. Timepiece Mythos suggests that, while we cannot simply discard materials 
from our past, we might be able to transform them into a vessel that can carry us 
into the future. 

Dane Winkler is currently an Assistant Professor of Sculpture at the University of 
North Carolina at Greensboro.  He grew up on a small farm in upstate New York 
where he learned about animal husbandry, craftsmanship, and hard work. His 
artwork often harkens back to peculiar memories from his childhood on the farm, in 
conversation with his surroundings. He received his BFA from the State University 
of New York College at Plattsburgh in 2012 and his MFA at the University of 
Maryland, College Park in 2016.  His work has been exhibited nationally in solo 
and group exhibitions including at Rosalux Gallery (Minneapolis, MN), Socrates 
Sculpture Park (Queens, NY), Hamiltonian Gallery (Washington, DC), and the 
Delaware Contemporary Art Museum (Wilmington, DE) among many other 
venues.  He has received many grants and awards, notably; The Pollock-Krasner 
Foundation Grant in 2017-18, an Emergency Grant from the Foundation for 
Contemporary Art in 2015, and a Forecast Public Arts Planning Grant in 2013.

Lawn Project
TIMEPIECE MYTHOS



Staff 
EXECUTIVE DIRECTOR
Catherine Anchin  / director@arlingtonartscenter.org

CURATOR OF EXHIBITIONS
Blair Murphy  / exhibitions@arlingtonartscenter.org

GUEST CURATOR, RESIDENT ARTIST & COLLECTOR LIASION  
Amanda Jíron-Murphy  / residency@arlingtonartscenter.org

EDUCATION COORDINATOR
Lia Ferro / education@arlingtonartscenter.org

Hours & Location
Arlington Arts Center is open free to the public Wed - Sat, 12 - 5 pm 

Metro: Silver & Orange Lines: Virginia Square 

3550 Wilson Boulevard
Arlington, VA 22201

703.248.6800

For more info about AAC visit: www.arlingtonartscenter.org

Sponsors & Partners
Our programs are made possible through the generous support of the The Morris and 
Gwendolyn Cafritz Foundation; Arlington County through the Arlington Cultural Affairs division 
of Arlington Economic Development and the Arlington Commission for the Arts; the Virginia 
Commission for the Arts/National Endowment for the Arts; the Community Foundation for 
Northern Virginia; the Washington Forrest Foundation; and generous individual donors.

About
Arlington Arts Center (AAC) is a 501(c)(3) nonprofit contemporary visual arts center 
dedicated to enriching community life by connecting the public with contemporary art and 
artists through exhibitions, educational programs, and artist residencies.

AAC was established in 1974 and has been housed since 1976 in a historic building in 
Virginia Square. Our facility includes nine exhibition galleries, a large lawn suitable for 
public art, working studios for twelve artists, and three classrooms. At 17,000 square feet, 
AAC is one of the largest non-federal venues for contemporary art in the Washington, DC 
metropolitan area.

Exhibitions
Through quarterly exhibitions, AAC serves as a launching pad for emerging artists, provides 
established artists with the opportunity to experiment, and offers the public a snapshot of the 
region’s most compelling contemporary art.

AAC’s exhibitions and attendant lectures, workshops, and panel discussions offer opportunities 
for dialogue, and ultimately serve to illustrate the value of contemporary art—specifically, what 
it is and why it matters in our daily lives.

Education
AAC offers a stimulating schedule of art classes year-round for novice and seasoned artists 
of all ages, from toddlers to adults. Taught by experienced professional artists, AAC’s classes 
are small and scheduled around the school and work day. Tuition is affordable and AAC’s art 
students have access to the excellent contemporary art in our galleries to help stimulate and 
inspire their own efforts.

Resident Artists Program
AAC’s resident artist program provides subsidized studio space in a supportive environment 
that encourages interaction, dialogue, and exploration. Residents become part of a creative 
community that enables them to exchange ideas, engage in meaningful conversation, and 
expand their practice. 
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