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Drawing from autobiographical work including painting, weaving, sculpture, 
installation, and video, A Journey Not Soon Forgotten explores the global impacts 
of migration. Featuring works that are derived from tradition and cultural histories, 
this exhibition reexamines the lens through which we regard “otherness” here in 
the United States and beyond. By analyzing the narrative-based contemporary 
artworks on display, we can begin to understand the complex, generational 
consequences resulting from any one person’s immigration. The nine exhibiting 
artists are working through ideas of lineage and labor while also examining 
political interests and significant historical events that affect their self-identities 
and their communities at large. Continuous themes of healing, connectivity, and 
consciousness all demonstrate an ever-present responsibility of global citizenship 
that can be detected throughout the exhibition. 

The transformative nature of this work is present as Helen Zughaib and You Wu 
source found materials to construct installations spotlighting universal issues 
of instability caused by abuse of power. The precarious repercussions of post-
colonial capitalism are accentuated using items associated with safety, such as a 
tent or sleeping bag. In the tempestuous, neo-figurative works of Thiang Uk and 
Ainsley Burrows we can see feelings of post-migration unfamiliarity. This is similar 
to the turbulent yet tranquil nature of Lehna Huie’s work, a hodgepodge of fabrics 
fastened together to construct shrine-like sculptures, serving to remember and 
pay homage to her Jamaican family and ancestors.

Much of the artwork possesses a physicality that provides a glimpse into the 
discomfort of integrating into American society. First generation Americans 
Antonius-Tin Bui & Theresa-Xuan Bui and Jessica Elena Aquino experience an 
internal tug and pull, rooted in their yearning to connect to their lineage and their 
need to strive in a country that has political rifts with their families’ countries of 
origin. Likewise, featured works by Fahimeh Vahdat and Sam Husseini incorporate 
geographical elements that yield an engulfing sense of tension.

A Journey Not Soon Forgotten provides a platform that amplifies a multitude of 
global voices during this pivotal time in the art industry, as institutions and major 
stakeholders are challenged by those who have been historically excluded from 
conversations. The vastness that is the immigrant experience, riddled with nuance 
and variation, makes it crucial for members of these groups to have platforms to 
tell their own stories.

Many of these topics are left out of social discourse and overshadowed by the 
plethora of unresolved domestic issues we have here in the United States. Even so, 
immigration is still a primary concern within the voting blocks of our two major 
political parties - much like it has been for the last 10 years. It is imperative that 
we continue to pay attention to revisions and reversals in policies such as the 
cuts to refugee admissions, the elimination of fee waivers for immigration relief, 
and an increase in restrictions towards eligibility for asylum seekers. As of late, 
we’ve seen an increase in overt anti-immigration narratives from both of our most 
recent presidential administrations - the infamous Muslim Ban during the Trump 
administration, as well as the heavily criticized statements by President Biden and 
Vice President Harris telling potential migrants from Haiti and Guatemala “do not 
come.” These sentiments have weighted effects locally since immigrants make up 
about 15% of the population in the DC metropolitan area (around 1.3 million people). 
These are global issues caused by destabilization rooted in colonization, but we 
cannot allow these notorious pasts to dictate our future. We must continue to use 
our platforms, talents, and networks as vehicles towards change.

—Thomas F. James, Curator

Above: Sam Husseini, Perennially Gone (detail), 2022, Acrylic on canvas with snow as catalyst 
and bits of petrified snowflakes, 30 x 40 in.



The lady behind the restaurant counter asks me without a comma: 
“You look lovely this afternoon where are you from?”
As always, I fumble for a response to these four words:
Where are you from?
And then there is loveliness : 
Is loveliness and where I am from related?
I fumble for the first geographical wave that comes to mind, which it does 
depending on the season, the time of the day and my mood.
For “Where am I from?” 

I am from this ground I am standing on.
I am here now. I am from here.
I am from my blue bedroom.
I am from my white kitchen.
I am from the green study.
I am from the lemon bathroom.
I am from the white living room.
I am from the side street.
I am from the progressive county.
I am from the green city.
I am from the legendary state.
I am from this greatest country on earth.
But wait. This is my adopted home.
I must belong where I came from.
So, let’s try again - ask me again, “Where are you from?”

I am from that ancient country.
I am from that mythical state.
I am from that dusty city.
I am from that revolutionary county.
I am from that main road.
I am from the plot where my parent’s house stands.

WHERE ARE YOU FROM?
by Neha Misra 

I am from that tall building I called home before I grew my wings.
I am from my parent’s house on the sixth floor.
I am from house number sixty four.
I am from that brown living room.
I am from that sea green bathroom.
I am from that blue study.
I am from my mother’s gray kitchen.
I am from my pink bedroom where my stuffed toys are still lined up.
I am from that ground I stood on.
I was there then. I was from there then.
But I am standing here now.
Here in a precise space.
Square footage taken by my red shoes.
So, ask me again, “Where are you from?”
 
I am from where my parents’ spent their childhood.
I am from where my mother, as a little girl, played on a banyan tree swing.
I am from the house from whose roof my father fell
as a three year old child. Unharmed. From what the eyes can see at least.
So, ask me again, “Where are you from?”
 
I am from where I am right now.
Like a magical tree that
grows new roots wherever you may uproot and place it.
I am from here.
I am from everywhere I have been.
From everywhere I will go.
From the human ocean.
The mammal ocean.
The living ocean.
The non-living ocean.
The star dust we all share.
Yes. I am from the stars.

Neha Misra is a first generation immigrant poet, contemporary eco-folk visual 
artist, and an award winning climate justice advocate. Neha grew up in  
New Delhi, India. Washington metro region is her adopted home. Learn more at  
www.nehamisrastudio.com 



Helen Zughaib, Syrian Migration Series #35 (detail), 2020 
Archival pigment print, Edition of  20, 12 x 18 in. People even tried to find shelter in the olive groves.



Jessica Elena Aquino, born in the United States, explores her 
identity through the creation of weavings and sculptures that 
connect to her Mexican lineage. Through imitating the labor 
of her ancestors, her work serves as a personal navigation 
through the connection and disconnection she feels to her 
family and homeland.

JESSICA ELENA AQUINO

Jessica Elena Aquino is an interdisciplinary fiber artist, educator, 
and poet from Santa Ana, CA. She earned her BA from 
Colgate University and MFA at the Pennsylvania Academy 
of the Fine Arts. Her work has been exhibited at Da Vinci Art 
Alliance (Philadelphia, PA), Creative Alliance (Baltimore, 
MD), Urban Institute for Contemporary Arts (Grand Rapids, 
MI), and Anna Zorina Gallery (New York, NY). She’s been 
an artist in residence at the Santa Fe Art Institute, Textile Arts 
Center, Chautauqua School of Art, and Oak Spring Garden 
Foundation. Aquino was a recipient of the Murray Dessner 
Travel Grant and has been a guest lecturer at Rowan University 
and Carnegie Mellon University. Aquino has a background in  
horticulture and education working for the Pennsylvania 
Academy of the Fine Arts, Philadelphia Museum of Art, and 
Museum of Modern Art in New York. She currently resides  
in Brooklyn.

I brought you flowers, I, 2021  
Handwoven on frame loom, flowers, grasses, cotton fabric 

27 x 4 x 2 in.



Antonius-Tin Bui & Theresa-Xuan Bui’s collaborative video 
combines poetry, movement, and sound, and incorporates 
memorials and textiles. The work asks who carries the violence 
and trauma caused by the Vietnam War.

The video performance took place at Vietnam Veterans 
Memorials in Washington, DC, Philadelphia, PA, and Baltimore, 
MD. These sites memorialize American veterans as the 
war’s primary victims, while excluding mention of millions of 
Vietnamese, Cambodian, Lao, and Hmong who perished. This 
work provides acknowledgement to those whose stories have 
been forgotten and recognizes the power we each have to 
recognize ourselves and ones we care about. 

ANTONIUS-TIN BUI  
& THERESA-XUAN BUI

Antonius-Tin Bui & Theresa-Xuan Bui are Queer Vietnamese-
American artists and siblings. They are the children of Paul and 
Van Bui, two Vietnamese refugees who sacrificed everything to 
provide a future for their four kids and extended family. Born 
and raised in Bronx, NY, Antonius and Theresa eventually 
moved to Houston before each pursuing a BFA at Maryland 
Institute College of Art (MICA).

Their multidisciplinary practices are rooted in the Vietnamese 
diaspora and demand to be as non-binary as their identities. 

upon skin, upon stone (still), 2020,  
Video performance 
12 min. 



Ainsley Burrows aims his attention toward the hardships of 
immigration worldwide. His fluid paintings depict the crossing 
of waters physically and spiritually. Coming from Jamaica 
himself, his work incorporates first-hand experience of the toll 
migration takes on groups of people.

AINSLEY BURROWS

Ainsley Burrows is a multidisciplinary artist from Kingston, 
Jamaica, based in Brooklyn, NY and Baltimore, MD who 
explores untold stories and unspoken emotions. He is a poet, 
musician, and performer, as well as a painter, and his different 
creative pursuits influence each other. Burrows paints with his 
upbringing in the foreground, referencing the many lessons, 
historical figures, events, movements, and diasporas that have 
shaped his perspective. He is pulled more often to paint abstract 
works, but expresses himself through figurative painting as well.

His work is included in several private collections including 
those of Hill Harper, Jeffrey Wright, Lisane Basquiat, and 
Jeanine and Herve Heriveaux.

Troubled Waters, 2021
Acrylic on canvas

66 x 72 in.



Water Spirit, 2020
Mixed media
72 x 56 in.
Installation view at Arlington Arts Center. Photo by Luke Walter.

Lehna Huie is a multidisciplinary artist and cultural worker of 
Jamaican heritage. Her work focuses on spiritual connections 
to her family, both living and those that have passed on. By 
fastening an array of textiles together, she unites parts of her 
past and uncovers untold narratives as a way of remembrance.

LEHNA HUIE

Lehna Huie is a 2021 alum of Mount Royal School of Art at 
Maryland Institute College of Art. She was recently named an 
Artist Changemaker with the Global Fund for Women and was 
most recently a participant of the The Stoneleaf Retreat Artist 
Mama’s Residency and QuartAir’s Back to Normal international 
exhibition in the Netherlands. Huie has had solo exhibitions at 
Meredith College, Gaddy-Hamrick Art Center, The Newhouse 
Center for Contemporary Art, Clover’s Gallery, and Flux Factory. 
She has participated in group shows at the Eubie Blake Jazz and 
Cultural Center, Colored Girls Museum, Puffin Foundation, Raw 
Space, and beyond. Lehna has received multiple arts residencies 
and awards including the Space for Creative Black Imagination 
Makers and Research Fellowship, Chautauqua School of Art 
Residency, Sidney Lake Leadership Award, Hoffberger Painting 
Fellowship & Scholarship, the Joan Mitchell Center, Groundswell 
Community Mural Project, Snug Harbor Cultural Center, and 
Flux Factory. Her practice includes her work as a Legacy Specialist, 
preserving intergenerational artists archives and oral histories. 
She received her training through the Joan Mitchell Foundation 
Creating a Living Legacy Program.



Sam Husseini is a Jordanian-Palestinian artist, writer, and 
political activist whose mixed media works made from 
unconventional materials tell stories of humanity’s relationship 
to nature. More specifically, Husseini’s work focuses on the  
impact of colonialism on the natural world. 

Usamah “Sam” Husseini is a Maryland-based artist who uses 
natural material and novel processes to draw out themes of 
mortality, memory, alienation, and reconciliation. He uses fauna, 
flora, rain, boiled blood, and snowflakes. These are frequently 
highlighted with vivid acrylics. His work often touches on the role 
of place and the past. Layers are sometimes used to demarcate the 
passage of time. Some of his work seeks to overcome our disconnection 
from Nature by using and extending natural material and 
processes, even while using highly “artificial” material. His work 
often has a political dimension; he is also a journalist. 

SAM HUSSEINI

Perennially Gone, 2022
Acrylic on canvas with snow as catalyst and bits of petrified snowflakes

30 x 40 in. 



Monsoon, 2021
Oil on canvas
96 x 76 in.

Thiang Uk is a Myanmar-born painter whose mythical 
landscapes and distorted figures tell stories of uncertainty and 
resilience. His paintings depict a metaphysical visualization 
of the traumas caused by the political instability of his birth 
country and integration into a new society, and how that effects 
on one’s identity.

THIANG UK

Thiang Uk is a painter currently based in Baltimore, MD. Uk 
received his MFA in the LeRoy E. Hoffberger School of Painting 
at Maryland Institute College of Art in 2021 and received his 
BFA at Hunter College in New York City in 2017. 

Born in 1993 in Myanmar, a primarily Buddhist country, Uk grew 
up in a Christian family whose ancestral roots were in animism. 
Uk’s paintings reference his ancestral mythology, conjuring figures 
such as shapeshifters as metaphors for assimilation and adaption, 
while also incorporating religious and spiritual archetypes.



Fahimeh Vahdat’s site-specific, interactive installation considers 
her personal journey from Iran to the United States while exploring 
the antagonistic political relationship between the two countries. 
She also draws parallels between the treatment of Iran’s citizens, 
which has forced people such as herself to be displaced to live in 
exile, and the US government’s methodology when it comes to 
handling refugee populations. 

FAHIMEH VAHDAT

Fahimeh Vahdat is an Iranian American installation and performance 
artist living in the greater Baltimore / DC region. Vahdat’s work 
focuses on human rights violations in the Middle East and the 
United States of America. Vahdat’s mixed media installations use 
wooden structures, fabrics, hand-dyed canvases, various printmaking 
techniques, and large-scale drawings and paintings in both traditional 
and non-traditional methods. Vahdat’s work has been exhibited not 
only in the USA but also in Argentina, Italy, Poland, China, and the 
United Arab Emirates. Vahdat has received numerous grants, recently 
from Deutsch Foundation and the Maryland State Arts Council’s 
Maryland Individual Artist Award. She was also a finalist for the 
Baker Artist Award in 2022. Vahdat’s work has been published in 
several books and magazines most recently, the Little Patuxent Review. 
Vahdat received her MFA from Southern Methodist University and 
has been a professor of Fine Arts at various educational institutions. 
Currently she is the Director of the Visiting Artist Program at Howard 
Community College where she also teaches. 

I am Iran I am America, 2010-22
Mixed media interactive installation, wood, fabric,  

screen print, egg tempera painting, hand-printed paper
Dimensions variable

Installation view at Arlington Arts Center. Photo by Luke Walter.



My Day Off, 2021
Polyester, found objects, casting acrylic, and threads
Dimensions variable 
Installation view at Arlington Arts Center. Photo by Luke Walter.

YOU WU

You Wu’s practice attempts to encapsulate safety and distress 
within a single object. Wu is originally from Shenzhen, China, 
the location of the largest factory operated by Foxconn, a major 
manufacturer of Apple products. The factory and its campus 
are known as the site of the “Foxconn Suicides”. After a number 
of employees killed themselves, the company erected safety nets 
along its employee dormitories to catch people if they tried to 
commit suicide by jumping off the buildings. Evoking the Foxconn 
dormitory nets, as well as the material similarities between 
sleeping bags and body bags, Wu connects our usage of luxury 
items to destruction. 

You Wu, originally from Shenzhen, is an artist and an educator 
based in Baltimore, MD. They appropriate languages and aesthetics 
of advertising to create satires of the late-capitalist lifestyle that we are 
unfortunately trapped in. Specifically, the works tie the consumption 
of products to labor exploitation. Wu received their BFA from 
Maryland Institute College of Art, and their MFA from Towson 
University. Currently, they are an adjunct faculty at Goucher 
College and Towson University. Wu recently presented their works 
at the American University Museum at the Katzen Arts Center 
(Washington, DC), Current Space (Baltimore, MD), and Towson 
University (Towson, MD). In addition, they have been featured in 
BmoreArt Magazine and Inertia Studio Visits.



HELEN ZUGHAIB

Helen Zughaib’s work comes in response to the journeys of refugees of 
the Middle East caused by political disruptions and war. Taking inspiration 
from Jacob Lawrence’s Great Migration series, Zughaib’s vibrant paintings 
depict circumstances and events experienced by asylum-seeking migrants, 
including refugee camps and makeshift schools. Her installations bring 
these same experiences to life by using attention-grabbing materials, 
providing societal critiques that are inescapable from our purview. 

Helen Zughaib was born in Beirut, Lebanon and lived in the Middle East 
and Europe before coming to the United States to earn her BFA from the 
College of Visual and Performing Arts at Syracuse University. She currently 
lives and works in Washington, DC.

Her work has been widely exhibited in galleries and museums in the United 
States, Europe, and Lebanon. Her paintings are included in many private and 
public collections, including the White House; the World Bank; the Library of 
Congress; US Consulate General, Vancouver, Canada; American Embassy in 
Baghdad, Iraq; the Arab American National Museum in Detroit, Michigan; 
the Minneapolis Institute of Art; and the Barjeel Art Foundation Collection. 
Zughaib has received the DC Commission on the Arts and Humanities 
Fellowship award each year since 2015 and her paintings are included in the 
DC Art Bank Collection. Her work has been exhibition in Brunei, Nicaragua, 
Mauritius, Iraq, Belgium, Lebanon, Saudi Arabia, and Sweden through the 
US State Department’s Art in Embassies program. She has served as Cultural 
Envoy to Palestine, Switzerland, and Saudi Arabia. The John F. Kennedy 
Center/REACH, in Washington, DC, selected Helen for the 2021-2023 
Inaugural Social Practice Residency. Her paintings have been gifted to heads 
of state by President Obama and former Secretary of State Hillary Clinton. 

Syrian Migration Series #42, 2022 
Archival pigment print

Edition of  20
12 x 18 in.

As conditions in the camps worsened, the migrants tried to leave any way they could. Many  
were smuggled out, paying enormous sums of money, to the smugglers. They were put on  
small fishing boats or dinghies. Often these small boats sank under the heavy weight of all 
the people.



Antonius-Tin Bui & Theresa-Xuan Bui, upon skin, upon stone, 2020
Video performance, 12 min. Installation view at Arlington Arts Center. Photo by Luke Walter.



ABOUT ARLINGTON ARTS CENTER
Arlington Arts Center (AAC) is a 501(c)(3) nonprofit contemporary visual arts center 
dedicated to enriching community life by connecting the public with contemporary 
art and artists through exhibitions, educational programs, and artist residencies.

AAC was established in 1974 and has been housed since 1976 in an historic building 
in Virginia Square. Our facility includes nine exhibition galleries, a large lawn 
suitable for public art, working studios for twelve artists, and two classrooms. At 
17,000 square feet, AAC is one of the largest non-federal venues for contemporary 
art in the Washington, DC metropolitan area.

EXHIBITIONS
Through quarterly exhibitions, AAC serves as a launching pad for emerging artists, 
provides established artists with the opportunity to experiment, and offers the public a 
snapshot of the region’s most compelling contemporary art.

AAC’s exhibitions, lectures, workshops, and panel discussions offer opportunities for 
dialogue, and ultimately serve to illustrate the value of contemporary art—specifically, 
what it is and why it matters in our daily lives.

EDUCATION
AAC offers a stimulating schedule of art classes year-round for novice and seasoned 
artists of all ages, from toddlers to adults. Taught by experienced professional artists, 
AAC’s classes are small and scheduled around the school and work day. Tuition is  
affordable and AAC’s art students have access to the excellent contemporary art in our 
galleries to help stimulate and inspire their own efforts. 

RESIDENT ARTISTS PROGRAM
AAC’s resident artist program provides subsidized studio space in a supportive 
environment that encourages interaction, dialogue, and exploration. Residents 
become part of a creative community that enables them to exchange ideas, engage in 
meaningful conversation, and expand their practice. 

STAFF 

HOURS & LOCATION
Arlington Arts Center is open free to the public Wed - Sun, 12 - 5 pm 

Metro: Silver & Orange Lines: Virginia Square 

3550 Wilson Boulevard 
Arlington, VA 22201

703.248.6800  |  www.arlingtonartscenter.org

SPONSORS & PARTNERS

EXECUTIVE DIRECTOR
Catherine Anchin  / director@arlingtonartscenter.org

CURATOR OF EXHIBITIONS
Blair Murphy  / exhibitions@arlingtonartscenter.org

CURATOR AND RESIDENT ARTIST & COLLECTOR LIASION   
Amanda Jirón-Murphy  / residency@arlingtonartscenter.org

EDUCATION COORDINATORS
Lia Ferro / education@arlingtonartscenter.org
Amber Cruz / education@arlingtonartscenter.org

OPERATIONS MANAGER
Rhe’a Roland Singer / operations@arlingtonartscenter.org

Our programs are made possible through the generous support of the The Morris 
and Gwendolyn Cafritz Foundation; Arlington County through the Arlington Cultural 
Affairs division of Arlington Economic Development and the Arlington Commission for 
the Arts; the Virginia Commission for the Arts/National Endowment for the Arts; the 
Community Foundation for Northern Virginia; the Washington Forrest Foundation; and 
generous individual donors.
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