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Two bare female legs described in slender black lines — the bony knob of a knee here, 

the swoop of a tensed calf there — splay apart languidly. The figure lies in repose, 

leaning back on a bent elbow, head turned toward the viewer. Our eye follows the 

calligraphic line of one leg to its logical end, a curve that reads as a buttock, before 

it is interrupted by smears of paint in deep crimson, forest green and white. From 

the torso upwards, the figure dissolves into a frenzy of gestural paint strokes, some 

that describe the contours of the body, and others that dissolve into passages of  

pure color. This bipolar figure, at one extreme placid, at the other humming with life,  

is Gaia by Stephanie Lane. The primordial female earth deity of ancient Greek 

mythology, Gaia is a personification of the fundamental force of creation. It is this  

very idea that Lane has returned to time and again as a long-standing source of 

inspiration for her oeuvre.

Lane’s indefatigable creative output spans decades, yet Thresholds is only her  

second solo exhibition. After showing promise as a young artist, she abandoned 

making art at the age of seventeen, only to resume decades later as a photographer. 

It was at The Corcoran School of Art and Design that Lane became the student 

of the artist William Christenberry, a mentor who was among the first to express 

appreciation for Lane’s evocative line drawings, and for whom Lane became a 

classroom assistant for the next four years. After departing The Corcoran, Lane 

embarked on her own creative career, working as a muralist and trompe l’oeil painter 

and even as a photographer for The National Geographic Image Collection. She 

began teaching classes in experimental painting at Arlington Arts Center in 2011, and 

has a cadre of devoted students that return to her season after season, thanks in part 

to the atmosphere of open inquiry that Lane fosters in her classes.

Lane’s own willingness to experiment with materials and play with boundaries  

is what typifies her work. Citing abstract painters such as Joan Mitchell, Cy Twombly 

and Cecily Brown as influences, Lane paints from a place of visceral intuition, working 

on smooth surfaces such as panel and Yupo paper so that her chosen media can 

slide easily across the surface. She shows visible pleasure in the sensuousness of her 

materials by allowing paint to drip, squish and melt with abandon. Forgoing the use 

of a brush in favor of working with her hands or a palette knife, Lane uses a variety 

of media including oil paint, house paint, water-soluble graphite and tar. She rarely 

does preparatory sketches, and, working in both an additive and subtractive manner, 

steps back only after a work is finished to make sense of what has emerged during 

the process. Sometimes she will remark that works create themselves. It is as though 

an invisible force is bringing them into being, with her acting as a mere conduit for a 

larger creative energy that moves through her.

The works in Thresholds were done almost entirely during the COVID-19 pandemic, 

from 2020 until 2022. At the outset of the pandemic, Lane spent a year away from the 

studio, and her return to the space yielded the Insanity series, a collection of large 

works on panel made by pouring tar to yield abstract swirling line compositions. In 

her more recent works, those black lines are also present, albeit rendered in water-

soluble graphite. The line drawings frequently resemble human forms that slip in and 

out of legibility before being consumed into tangled masses of color: the knees, toes 

and limbs of writhing nude figures merge with dense paint that resembles overgrown 

green foliage, unfurling flowers and raw red gashes. The works reverberate with the 

hum of pulsating energy, at times contained, at other moments explosive. 

Whether in title or in suggested subject matter, all the works in Thresholds allude to 

potent creative energies. Lane’s painting Gaia, for instance, depicts the earth mother 

in both representational and abstract terms. Other paintings, such as the highly 

worked-over After All That Talk About Sky Woman is inspired by the creation story  

of Atahensic, an Iroquois sky goddess who, while pregnant, fell from the sky to the 

ocean below creating the world in partnership with the animals who come to her aid. 

Thanks in part to the way her works are made, Lane’s images never fully reveal 

their subject matter, but only hint at possibilities and rely on the viewer to do the 

interpreting. Lane’s works operate like seductive Rorschach tests, drawing the viewer 

in through gesture, color and form, but evading easy classification. Ecstatic in their 

execution, the works encourage close observation, inviting viewers to enter a world 

that exists in the liminal space between the literal and the poetic, chaos and control.

—Amanda Jirón-Murphy, Curator and Artist Residency & Collector Liaison

Niche’s Marvel (detail), 2022, Oil, water soluble graphite on Yupo paper, 26 x 20 in. 



Splay, 2021
Oil on board

12 x 12 in. 

Victory, 2021
Asphaltum on Gessobord
36 x 26 in.
Collectin of Jesse White 



Insanity Series 3, 2021
Asphaltum, acrylic house paint on board

 72 x 48 in. 

Just Oozin'Life, 2022
Oil, water soluble graphite on Yupo paper
40 x 26 in.



Earthside, 2022
Oil, water soluble graphite on Yupo paper
40 x 26 in.

Good Evening, 2022
Oil and graphite on board

48 x 36 in.



Swirly World, 2022
Oil, water soluble graphite on Yupo paper
40 x 26 in.

After All That Talk About Skywoman, 2022
Oil, water soluble graphite on Yupo paper

40 x 26 in.



Thresholds installation view.



STEPHANIE LANE (b. Burbank, CA) investigates the liminal space in which energy 
transforms from its metaphysical state into physical form. Working in two-dimensional 
imagery, Lane will combine several genres into one image to explore ideas about 
opposites, merging, emergence, and boundaries. Recent exhibitions include Frictional 
Harmony at Marymount University’s Barry Gallery, Arlington, VA (2019), Strictly Painting 
12 at McLean Project for the Arts, (McLean, VA, 2019) and Convergence in the Wyatt 

Gallery at Arlington Arts Center, Arlington, VA (2019). She was a photographer for The 
National Geographic Image Collection from 2011 – 2018. Lane attended the Corcoran 
College of Art and Design and holds a BGS from Maryland University. In addition to 
working as a fine art photographer Lane is currently an instructor at AAC where she 
has taught adult classes in Painting and the Creative Process and Figure Drawing and 
Painting since 2011.
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ABOUT ARLINGTON ARTS CENTER
Arlington Arts Center (AAC) is a 501(c)(3) nonprofit contemporary visual arts center 
dedicated to enriching community life by connecting the public with contemporary 
art and artists through exhibitions, educational programs, and artist residencies.

AAC was established in 1974 and has been housed since 1976 in an historic building 
in Virginia Square. Our facility includes nine exhibition galleries, a large lawn 
suitable for public art, working studios for twelve artists, and two classrooms. At 
17,000 square feet, AAC is one of the largest non-federal venues for contemporary 
art in the Washington, DC metropolitan area.

EXHIBITIONS
Through quarterly exhibitions, AAC serves as a launching pad for emerging artists, 
provides established artists with the opportunity to experiment, and offers the public a 
snapshot of the region’s most compelling contemporary art.

AAC’s exhibitions, lectures, workshops, and panel discussions offer opportunities for 
dialogue, and ultimately serve to illustrate the value of contemporary art—specifically, 
what it is and why it matters in our daily lives.

EDUCATION
AAC offers a stimulating schedule of art classes year-round for novice and seasoned 
artists of all ages, from toddlers to adults. Taught by experienced professional artists, 
AAC’s classes are small and scheduled around the school and work day. Tuition is  
affordable and AAC’s art students have access to the excellent contemporary art in our 
galleries to help stimulate and inspire their own efforts. 

RESIDENT ARTISTS PROGRAM
AAC’s resident artist program provides subsidized studio space in a supportive 
environment that encourages interaction, dialogue, and exploration. Residents 
become part of a creative community that enables them to exchange ideas, engage in 
meaningful conversation, and expand their practice. 
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